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‘ART, DESIGN AND SPACE’  2015 

Loughborough University Conference 

for part B Critical and Historical Studies students 

DATE: WEDNESDAY 29 APRIL 2015, 1- 5 pm 

VENUE: Cope Auditorium, Loughborough University 

 

 

    

 

Space defines nature – the lands, waters and skies constituting Planet Earth. It also 
characterizes culture. Through culture we learn how to use space for the benefit of 
humankind, and how to exploit it and destabilize our fragile relationship with natural, 
environmental space. Within the humanities we engage with the temporal spaces of 
narrative in epic poetry, novels and illustration, and we design and re-design space 
by creating art, architecture, graphics, fashion, the applied and decorative arts, and 
artefacts.  

Space is three-dimensional, two-dimensional, and virtual. It constitutes the world 
occupied by the physical forms of nature, our human bodies, sculpture and 
architecture. It provides the flat matrix on which we draw our ideas and translate 
what we see and imagine into pictorial imagery. In the information age, virtual space 
emerged, and this new relationship between space, time and technology in virtual 
reality is redefining what it means to be human. 

Curiosity about space generates travel across real and virtual boundaries while belief 
in community and national identity defines spatial territory. When  human nomadism 
yielded to settlement in particular spaces, cultural identity was expressed through the 
design and building of roads, houses, museums, cathedrals, universities and the 
myriad other structures of the built environment. ‘Art, Design and Space’, the 
concepts of our conference, offer our four speakers challenging ways of exploring 
our humanity.  

Dr Marion Arnold 2015 
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                                              PROGRAMME 

  

1.00 - 1.30:    Registration: Cope Auditorium foyer 

1.30 - 1.40 Welcome: Dr Marion Arnold 

1.40 - 2.10 Dr Conohar Scott: The Photographer as Environmental Activist 

2.10 - 2.40 Sarah Green: We Are All Everyday Superheroes – Playing to the 

Community 

 

2.45 - 3.15     Refreshment break: Cope Auditorium foyer 

 

3.15 - 3.45 Sofia Mali: Exploring Cross-cultural Perspectives in Curation and 

Installation 

3.45 - 4.15 Professor Alison Yarrington: Animating space in the historic 

house 

4.15 - 5.00:   Round Table Panel Discussion 

 

 

PAPER ABSTRACTS AND BIOGRAPHIES 

 

DR CONOHAR SCOTT 

Title: The Photographer as Environmental Activist 

Abstract: 

In this paper I discuss my research as part of the collective, Environmental 
Resistance, and make a case for the use of visual information – photography and 
graphic design – to promote the political objectives of environmental advocacy. In 
particular, I discuss one project entitled ‘No Al Carbone, Brindisi’, which refers to a 
group of environmental activists from Brindisi, in southern Italy. Populated entirely by 
local volunteers, the organisation raises awareness of the environmental problems 
associated with four coal-fired power stations and various petrochemical works, 
which constitute the nearby Brindisi Industrial Zone.  

The role that Environmental Resistance undertook on behalf of No Al Carbone, was 
to design an interactive publication that blended photographs of the industrial zone 
with links to published scientific research. This indicates the significant health 
problems associated with living in close proximity to a highly concentrated source of 
carbon and petrochemical pollution.  
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Conohar Scott (b. 1975) is a photographer specialising in photographing the effects 
of industrial pollution on ecosystems. He has just completed a PhD by practice at 
Loughborough University, School of the Arts where his doctoral research was: ‘The 
Photographer as Environmental Activist: Politics, Ethics & Beauty in the Struggle for 
Environmental Remediation’. As part of his research practice, Conohar founded the 
collective ‘Environmental Resistance’, which has members who specialise in 
photography, environmental science, graphic design and translation studies. The 
objective of Environmental Resistance is to raise awareness of, and to protest 
against, incidents of industrial pollution in the landscape. He is currently Leverhulme 
Artist in Residency at the Centre for Environmental and Marine Science, University of 
Hull.  

 

SARAH GREEN 

Title: We Are All Everyday Superheroes – Playing to the Community 

We Are All Everyday Superheroes was a project that aimed to disseminate 
collaborative community- based artwork to a wider audience. Using the concept of 
Craftivism, the project addressed derogatory preconceptions about mental health. 
‘Craftism’ is used when craft is juxtaposed with socio-political action or activism to 
create politically engaged work. Initially Craft and activism do not seem to have much 
in common but they have been coinciding since the early 19th century as evidenced 
by the use of embroidery in the Suffragettes’ political banners. Research has shown 
that crafts such as knitting and crochet have therapeutic qualities for people suffering 
from long term mental health problems, and craft work can deliver dramatic and life-
affirming changes to wellbeing. These concepts formed the foundation of my work 
with a community arts group.  

My paper highlights the historical importance of craft’s relationship to activism, and 
current notions on the therapeutic qualities of the craft process in relation to mental 
health. It also addresses critiques of current uses of Craft as activism and, finally, it 
examines how contemporary artwork can be produced within the space that 
constitutes a community.   

 

Sarah Green, a recent graduate of Loughborough University, is currently project 
coordinator for Our Knitted Story in conjunction with Charnwood Arts Big Knitting 
Group. She began working with Charnwood Arts during her MA, when she worked 
closely with RawArt, a creative group for adults with long-term mental health issues. 
She continued this collaboration after completing her MA in September 2014. Her 
previous research focused on craft’s relationship to and use in politicised action, 
particularly gendered crafts such as crochet, knitting and stitching. Her practice 
utilises these ‘feminine’ crafts to examine their potential use in activism. ‘Super 
Crochet Girl’ was the artist’s physical interpretation of craft-activism, which allows the 
artist to initiate discourse with her publics.  

Recently Sarah began researching the therapeutic qualities of craft processes in 
relation to mental health. Her collaboration on ‘The Craftivists Garden’ with The 
Craftivist Collective and Falmouth University aimed to provide evidence of craft’s 
ability to aid wellbeing. As a regional partner she worked with 7 local groups to create 
work and collect data which was presented to an All Party Parliamentary Group in 
January 2015. 
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SOFIA MALI 

Title:  Exploring Cross-cultural Perspectives in Curation and Installation 

ABSTRACT 

This paper discusses the process of exhibition-making in two different spaces, the 
British Museum in the U.K. and the Byzantine and Christian Museum in Greece. Its 
aim is to explain how curators work in national museums in different European 
countries, and it explores how they design and shape ideas, and produce their visual 
outcomes on the same exhibition topic - Byzantine culture and art. Byzantium was 
the dominant Empire of the Eastern Mediterranean a thousand years ago and 
Byzantine culture still influences the contemporary art world, particularly painting, 
pottery, and textiles.   

My paper identifies the stages of exhibition construction and the various curatorial 
practices applied within exhibitions.  Starting with the curatorial brief and continuing 
with the application of curators’ concepts within each display, the origins of 
differences and similarities in the curatorial practices of two exhibitions are explained 
and discussed. I analyse exhibitions in which curators have reconstructed historical 
Byzantine culture using original artifacts and works of art including icons, mosaics, 
glazed ceramic utensils and tunics embroidered with gold thread.  In the Byzantine 
museum in Athens curators raise the issue of immigration by displaying a 
contemporary work of art imbued with notions of multiculturalism, social solidarity 
and equity, and peace, ideas that are linked to Byzantine culture and still have 
relevance in the contemporary world.  

 

Sofia Mali is a conservator of works of art, curator, and researcher. She worked in 
various archaeological works and museums in Greece for seven years and in 2013 
she became a fully funded PhD candidate in the School of the Arts, Loughborough 
University. Her field is visual culture and museums.  She is particularly interested in 
curatorial practices around Byzantine exhibition complexes in European national 
museums. Her published work, addressing the fields of conservation of works of art 
and museology and art history, includes ‘Exploring the Collecting of Byzantine Art 
and Artifacts in the British Museum and the Byzantine and Christian Museum in 
Athens’, a paper presented to the International Conference Collecting and New 
Directions in Museology, MEWO Kunsthalle, October 2011; and Mali, S. and 
Lambropoulos, V. (2013) ‘Preventive conservation and museological study of the 
monument of early Christian Catacombs in Melos Island – Greece’, Documenta 
historiae ,15, January 2013.  

 

PROFESSOR ALISON YARRINGTON 

Title: Animating space in the historic house 
  
ABSTRACT 

At the heart of the development of Chatsworth by William Cavendish, the 6th Duke of 
Devonshire, was a major building project: the new North Wing designed by Sir Jeffry 
Wyatville constructed over the period 1820-1840. In 2008 a major research project 
was implemented to redisplay the gallery as it appeared in 1858, the year of the 6th 
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Duke’s Death. The gallery re-opened in 2009 and is now an integral part of the visitor 
route to the House.   
  
This paper considers the early conception and evolution of the 6th Duke’s project, one 
that followed a period of comparative calm during the 5th Duke of Devonshire’s 
lifetime (1748-1811) when where there was little major addition or alteration to the 
House. The new North Wing included a new library, dining room, sculpture gallery, 
orangery and a theatre: a suite of elite spaces devoted to pleasure, possession and 
play that interacted with the pleasure grounds of the gardens. The housing and 
display of the 6th Duke’s continually evolving and expanding collections, created a 
shifting and rich interplay between architecture, art, mineralogy, horticulture, scent, 
music, and light.  An environment founded in personal recollection, reflection and 
family history, and a love of contemporary art,  one that the redisplay aimed to 
address alongside the use of the gallery since its re-presentation as a space in which 
twenty-first century artists continue to intervene.  
 

Alison Yarrington is Professor of Art History and Dean of the School of the Arts, 
English and Drama. She specialises in the history of British art and sculpture c.1750-
1914, in particular sculpture’s display histories, the marble trade, public and maritime 
sculpture, and, more broadly, British-Italian cultural transactions and the history of 
collections and collecting. She was academic adviser to the Chatsworth Sculpture 
Gallery redisplay project completed in 2009, and Principal Investigator for the AHRC- 
and British Academy- funded online database project Mapping the Practice and 
Profession of Sculpture in Britain and Ireland 1851-1951, http://sculpture.gla.ac.uk/  - 
a collaborative project between the Institute of Art History, University of Glasgow, the 
V&A and the Henry Moore Institute. Her most recent publication, Travels and 
Translations: Anglo-Italian Cultural Transactions, was co-edited with S. Villani and J. 
Kelly (2013).  She was Chair of the Association of Art Historians 2011-2014, and is 
currently a member of the British National Committee of the international subject 
association for art history, CIHA [Comité International d'Histoire de l'Art]. 
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